


















North 

Family Room 

Win:Jows 

These three windows represent one theme-the Resurrection to Eternal Life. 
The central panel depicts the Risen Christ with the sleeping guards beneath his 
feet. The three women who came to the sepulchre at dawn are represented by 
the east panel; and the disciples, Peter and John, who came to investigate their 
story, are pictured in the west panel. Traditional symbols of the Resurredion­
the eagle rising out of the flames, and the peacock, symbol of eternal life-are 
also to be seen here. 

These family transept windows thus give spiritual significance to the crises 
of the family-birth, childhood, and death, relating these experienc.es to God 
and the Christian life. 



Matthew 

The 

East 

Clerestory 

Windows 

Mark 

Luke 

These windows honor the four 
writers of the g ?spels (from north 
to south) ~Aatthew, Mark, Luke and 
John. In medieval tradition, all bear 
pens and the open books of their 
writings. The dominate colors are 
counter-changed with Matthew and 
Luke in ruby doaks, set in fields of 
blue, while Mark and John are pre­
dominantly blue in fields of ruby. 

Above Matthew is his tradi­
tiona! symbol of the winged man 
(because he begins his gospel with 
the genealogy of Jesus); below him 
are the stars of divine s+eadfus·'ness. 
Above Mark is t he winged lion (his 
gospel begins with a voice crying in 
the wilderness) and below him the 
white lily of purity. Above Luke is 
the winged ox (his gospel begins with 
Zecharaiah performing the priestly 
function of sa crifice, customarily 
the ox) and below him the flames of 
religious zeal. Above John is the 
winged eagle (whose gospel soars to 
heights sublime in the opening 
words) and below him the torch 
of inspiration and enlightenment. 

John 



The East Ambulatory Windows .. 
These windows make use of traditional symbols depicting Christ as Prophet 

and Light of the World-the lamp in the north window; as the Alpha and Omega, 

the Beginning and Ending (Greek letters) in the south window; and the Cross of 

St. Andrew and the chalice of the Christian fellowship in the center window. 

Common to all three panels is the grape vine motif, traditional in Christian sym­

bolism and recalling the central theme of the wood carvings throughout the chapel. 



Memorial Gifts 

THE CHAPEL 
Lovingly given as a memorial to all the youth of Westminster who 
have given their lives in service to others. 

THE BALDWIN ORGAN 
In loving memory of Edward J. Walt and Helen J. Walt by their 

children. 

THE CELTIC CROSS 
In loving memory of Mr. Ernest Hoppert, by his wife, Clara, and 
daughters, Marian Heady, Margaret Biedermann, Dorothy Jean 
Jones and Carolyn Hoppert. 

THE BAPTISMAL FONT 
In loving memory of Mark T. Caster and Sarah E. Caster by their 
children and friends. 

THE REREDOS, CANDELABRA AND PULPIT BIBLE 
In loving memory of Robert T. Ruegg, her husband, and Paul W. 
Ruegg, her son, by Mrs. Robert T. Ruegg and family. 

THE DRAPERIES 
The gift of Mrs. W. Earl Martin. 

THE CHAPEL COMMUNION SERVICE 
In loving memory of William Edwin Bell and Julia Greene Bell by their 
son, Donald Greene Bell. 

These stained glass win­
dows were designed and 
created by Charles J. Con­
nick Associates, B 0 s ton, 
Massachusetts. 
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